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Exhibition AWAKENINGS in A3 Gallery 14.05 to 25.05
Opening on May 13

In May 2010, Roots Contemporary wi l l  be exhibi t ing two Chinese art is ts 
i l lustrat ive of  the r is ing Chinese ink painter ’s market.
These two art is ts have in common many years of  forbidden representat ion: 
Abstract and Erot ic.  Al though they belong to di f ferent movements their 
ar t  has been deeply inf luenced by the Cul tural  Revolut ion.  Both where 
passionate enough to resist  and cont inue against  a l l  odds.
More and more cal l igraphers are seeing th is as favorable moment to get 
known by Chinese Col lectors.  Many gal ler ies in Shanghai  and in the rest  of 
China are featur ing Contemporary Cal l igraphers as a new trend.
After a decay of  Pop Art  and great success, the Chinese Col lectors are 
f inding a way back to their  Roots in a contemporary way.
Xu KE and ChaiYiming l ive and work in Shanghai .  They have been exhibi ted 
in Roots Contemporary Brussels dur ing the Europal ia China 2009-2010 in 
two solo exhibi t ions “Utopias’  and “Wasted Generat ion”. 
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CHAI YIMING
Chai Yiming is l ike a sorcerer:  only when God wakes up in h im and gives 
him the urge to work,  does he set to work.  He is only a vector,  a l lowing a 
higher existence to control  h im. 

The mult ip le wor lds which are apparent in Yiming’s works amaze the 
v iewer.  In these wor lds,  real i ty  becomes a fantasy,  nothing has anything 
to do wi th the profane wor ld and everyth ing evolves in a somnambul ist ic 
state.  The art is t  h imsel f  then becomes a “waking s leepwalker”,  walk ing in 
a l l  d i rect ions.  Or to put i t  d i f ferent ly,  Y iming is a “s leeping” art is t :  in th is 
s leeping state,  he is permanent ly creat ing. Whenever he leaves dai ly  l i fe 
behind and enters the unfet tered wor ld of  h is art ,  a myr iad of  images pour 
out of  h is chaot ic consciousness onto the paper,  l ike snowf lakes fa l l ing 
onto the ground. He then dr i f ts among these aimless images, and th is for 
h im is a happy and l ight-hearted moment. 

He also has a special  l ik ing for the wor ld of  erot ic ism. There,  in h is 
universe, he is the only male,  and al l  creatures of  the opposi te sex are his 
lovers.  He squanders the energy of  h is l i fe wantonly,  re leasing pheromones 
whenever and wherever possible.  The numerous and disordered images 
-  aggregat ions,  invers ions,  bodies graf ted onto each other -  ro l l  and roar 
out of  h is imaginat ion,  but are just  the t ip of  the iceberg. The sophist icat ion 
of  “San j ie” ( three wor lds -  the human, the god, and the devi l ) ,  the secret 
sadness of  y in and yang, h is burning desire and his wi ld not ions are al l 
cynical  and inconceivable.  The rat ional ,  lucid mind becomes a source of 
chaot ic,  pr imeval  creat iv i ty.   He is l ike a great kale idoscope; images are 
cont inuously f lowing out of  h im to embel l ish his paint ings. The art is t  is 
l ike a f i l ter ,  t rapping the debr is of  human emot ion. He plays games in h is 
paint ings.

I f  the v iewer gazes at  h is paint ings again and again,  and seeks to interpret 
the abundant,  unexpected language of h is images, there is bound to be 
a misunderstanding: He s imply paints,  and, being a t rue sorcerer,  minds 
or concepts are just  a heap of  useless junk for h im. Al l  h is paint ings are 
just  an unconscious dark shadow, a few scattered fragments,  and te l l  of 
t ransient mirages. He is dr iven by his past exper ience. He gal lops among 
the dimensions of  space and t ime, t ransforming his numerous memories 
into images. He is a v i r tuoso dancer on paper.  His paint ings are not just 
pure imaginat ion,  but fa i thfu l  records of  parts of  h is l i fe.  The painter 
spontaneously sets out h is diverse and complex memories:  he used to be 
a fool ish donkey, a smart  f ly ing eagle,  a dreg; he used to be a black and 
whi te shadow, a k ind of  monster or ghost,  or  an unimaginable myst ical 
object.  But somewhere deep inside us,  we understand, because we used 
to be those th ings too, we are of  the same kind. 

In short ,  Chai  Yiming is an art is t  wi th a chi ld- l ike percept ion and a masterfu l 
understanding of  Cal l igraphy. 

20.10.2005
Yigen 
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Wasted Generation
Xu ke, a chi ld of  Shanghai ,  was born in 1958. He graduated from the 
Shanghai  Industr ia l  Art  School  and Shanghai  F ine Arts Academy dur ing 
a t ime of  great chaos. I t  was not unt i l  he was 40 that he was able start 
h is career as an art is t .  In the intervening years he worked, as best he 
could,  on var ious th ings and then eventual ly  as theater set  designer in 
the Cul tural  Place in Shanghai . 

He is typical  of  the “wasted generat ion“ -  the generat ion who l ived and 
grew at the t ime of  the cul tural  revolut ion,  having to abandon al l  personal 
development to serve “the great leap forward”.  Dur ing that t ime educat ion 
was restr icted, t radi t ions were no longer perpetuated and lost ,  and, of 
course, there was no more “scholar ’s desk”.  

The scholar ’s desk was a space for reading, wr i t ing, quest ioning, 
exchanging ideas – the str iv ing for cont inual  improvement and betterment. 
I t  was met iculously ordered wi th paper,  ink,  brushes, books, tea,  boxes 
and a dream stone.

Further,  the scholar ’s desk was a place for cal l igraphy. In i ts  long history 
of  scr iptural  evolut ion and ref inement,  Chinese cal l igraphy was pract iced 
wi th in a str ict  f ramework and governed by restr ict ive ru les rooted in 
centur ies of  pract ice. 
The other important e lement in the scholar ’s study room was the “dream 
stone”.
The “dream stone” is a s l ice of  l imestone in which mineral  deposi ts have 
formed a sort  of  Landscape (Shan Shui) .  To be able to feel  the landscape 
of  a “dream stone” one has to f ree one’s mind and let  i t  t ravel  far  beyond 
the l imi ts of  one’s mater ia l  surrounding. I t  is  a lso said in Chinese tradi t ion 
that “dream stones” contain a certa ine “qi”  or energy that the scholar 
needs in h is work.

Xu Ke‘s work is a l l  about cal l igraphy and “dream stones”.  He represents 
the new generat ion of  emerging art is ts that  uses the 5000 year old 
cal l igraphy technique and turns i t  into a contemporary expression. I t  is 
precisely the image China now wants to give to the rest  of  the wor ld: 
t radi t ional  and modern at  the same t ime.

      The broken scholar ’s desk represents the shattered dream of Xu’s 
generat ion’s ambit ions.  In contrast ,  the “dream stone” remains,  in an 
abstract form, quiet  and peaceful .  The posi t ive energy of  these stones 
has never disappeared in Xu’s mind.  
Today Xu has t ransformed the chaos of  h is youth into a mediat ing art . 
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Founded in Brussels,  Roots Contemporary exhibi ts works by Chinese and 
Russian art is ts explor ing the t ransformat ion underway in their  countr ies af ter 
decades of  isolat ion f rom the outs ide wor ld.
China and Russia share a history of  communist  ru les and are now forging 
strong nat ional  ident i t ies.  Works shown at  Roots Contemporary interpret  the 
react ion of  society and the indiv idual  to the evolv ing transformat ion and the 
clash between tradi t ion and moderni ty as global  inf luences f low in.
With their  “roots” anchored in two profoundly di f ferent c iv i l izat ions,
Russian and Chinese art is ts approach the same under ly ing themes
from ent i re ly di f ferent poles.
Roots Contemporary exhibi ts a lso in Par is and Moscow.

ROOTS CONTEMPORARY
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The exhibition:

“Awakenings”
Chinese Contemporary Calligraphy
from 14.04 to 25.04. 2010
Opening 13.04.2010 at 19h00

Venue:

A3 Gallery
Moscow,
Starokonushenny pereulok, 39
Tel.: 691-84-84
www.a3gallery.ru
Open every day exept mondays and 
tuesdays from 11.00 to 19.00
 
Contacts:
Samantha Ripa di Meana
tel: +7 9857627414
sam@r8ts.eu
www.r8ts.biz


